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French and Italian details that point to a knowledge at
least of what had been done in those countries. In the
western monument you find the tomb closed by a
' coffin-shaped' stone, on which a great cross is carved.
While above, a figure is lying in a bed carved from a
block of stone that projects from the wall, and still
higher, under the canopy, angels bear away the soul of
him who lies there.
La Magdalena is, it might seem very obviously, the
daughter of the cathedral, whose great Romanesque
tower has been copied, or at least consulted, not only
here at La Magdalena, but also at S. Leonardo and
S. Maria de la Huerta, where too you may find the
wagon vault in the chancels, though the roofs of the
naves are not flat but semi-circular* It is really only in
S. Vicente that the influence of the cathedral is nowhere
to be found, its beautiful tower rising into the sky, a very
perfect example of early Gothic work.
But it is not in the mere framework, as it were, of a
city so lovely that we shall find the true expression of
Zamora, but rather in its aspect there on the verge of the
desert, by the side of a great river, along whose banks
the flowers dance in the dawn, and the rushes whisper
together, among whose vines we seem ever about to
surprise spring. High above the sweetness of the river
she stands gazing over the desert that stretches far away
across the world to the faint and beautiful mountains.
It is so, I have watched with her often far into the night,
when all her bells are silent, and she is so still that she
seems to be sleeping; when only the wind is awake,
singing softly to itself over the sands of the desert, lapping
sadly against her ancient and ruined walls.